who died on 17 December 2007, was a critic whose sustained commitment to Proust in particular resulted in a life's work that was as diverse as it was sophisticated and resourceful. Though a man who valued privacy, he revelled in the companionship of scholarly life. His untimely death at the age of sixty-one, following a short illness, was painfully felt among the many friends he made through his work and his travels, in whom the sheer vitality of his enthusiasms inspired an enduring sense of loyalty.
Richard was also called upon to edit the Cambridge Companion to Proust, resulting in a collection of landmark essays superbly orchestrated by him which again gave a new impetus to a series of emblematic questions -the worldly panorama of the novel and its sometimes subversive treatment of social spaces, the birth and sometimes contingent development of so calculated a work, the importance of brevity as a distinctive feature of Proust's seemingly endless book -and to which he was able to bring his own incisive contributions, robustly insisting, for example, on the significance of the Proustian cult of high art as a means of sustaining what must always be the difficult search for sheer excellence.
Richard was first appointed to a post in Queen's University, Belfast, in 1973, the year in which he completed his doctorate. Though for many years a troubled city, it provided him with a setting which, as his scholarly life became ever more deeply embedded in the international scene, was to be invaluable to him: it was a secure reference point, moral as much as it was material, in a life that was increasingly dedicated to the intense exploration of the things which he valued -books, music, art, different countries and their cultures. In tandem with his progression through the ranks (he was appointed Reader in 1990 and Professor of Modern French Literature in 1996), he came to cultivate a stance, open-minded but rooted in long-weighed convictions, which was to exercise a subtle but pervasive influence on those around him. In 2006, Richard was elected President of the nascent Association des e´tudes franc¸aises et francophones en Irlande, a role to which he was uniquely fitted as one who had come to assume a position of benign ascendancy amongst those working in French departments in the north and south of the island. He suffered a minor stroke soon afterwards and, because he felt unable to bring to it the full commitment which he believed it to merit, was compelled to step down from this position. If he felt any personal disappointment at this turn of events, no-one would have been any the wiser, for he was concerned above all to promote what he saw as the essential role of an association like this, which was to support and defend independent scholarly work in an increasingly predatory academic environment.
From the mid-1990s, he spent longer periods of time in Paris, where he was, if anything, more accessible to his many friends from all corners of the globe and where he was able to indulge in a more sustained way his passion for opera and for painting. And the networks he explored were not only social and cultural: his encyclopaedic knowledge of all railways and those of France in particular transformed the landscape beyond the city into an enchanted territory in which, as he embarked each summer on a series of one-day excursions, he would devise circuitous itineraries destined to remain impenetrably arcane to the uninitiated.
Richard was a man of contrasts. Though stout, he was not sedentary. Though he cultivated something of a Proustian commitment to his book-lined study, he was an inveterate explorer (he loved to visit Romania and a stint in Australia in 2006 left him in raptures). Though generous in outlook, he was deeply rigorous in his judgements and, what's more, respected the rigour of others when brought to bear on his own work. Though not an academic politician, he was prepared to take a stance for what he regarded as important values, memorably so in his inaugural lecture, where he trenchantly spoke up for the arts, saying why they mattered and why they commanded support. Though a loyal friend, his style was to be discreet and understated (partings were never a lengthy affair). And, while disinterested and characteristically self-effacing, he left a formidable legacy, intellectual and personal, by which he will long be remembered.
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